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Key Links

Key Links encourages explicit teaching through engaging fiction 
and nonfiction texts.

	 Easy-to-access prompts focus teacher–learner discussions to maximise teaching             	
 	 opportunities. The lessons address all three curriculum strands of language, literacy 	
	 and literature. They give specific focus to active learner interaction. Learners are 		
	 expected to think and talk about what and how they read. 

	 Learners are specifically taught processing skills, such as word recognition and sound
	 and letter knowledge. They also explicitly discuss and use comprehension strategies
	 right from the beginning. As they develop their reading skills, links between reading
	 and writing are made more precise.

	 Learners learn to read text, comprehend it, and learn from what they read.

What makes 
Key Links truely 

different for 
learners?

The books
•  The humorous fiction titles and 

fascinating non-fiction titles  
engage readers.

•  The wrap-around covers increase 
excitement and add information 
about the book before reading.

•  There is a good balance of fiction 
and non-fiction titles at each level.

The design
•  The design is cutting edge, to 

appeal to young, visually savvy 
learners. Features include speech 
bubbles, variety of fonts and design, 
and non-fiction features.

Documentary-Style Non-Fiction
•  To make non-fiction more accessible 

to beginning readers Key Links uses 
a documentary style.

•  Using a ‘case study’ approach, 
experiences of animals or people 
are recounted to give students a 
more familiar story-like feel.

2

So?

How?

Why?

What makes Key Links truely 
different for teachers?
The Focus Panel provides practical  

support ‘on the page’.

Momsy made a pot of hot soup 

as they watched the clouds beating each 

other. The wind began to whine and the 

rain beat a drum roll on the roof.

KC left his throne and stalked around 

the room – his royal tail in the air and his 

whiskers twitching.

“He can smell a storm,” said Papa.

The wind was getting stronger – tugging 

at the house as if it was trying to snatch 

it away. Its icy fi ngers reached through 

under the gaps under the door. 

Outside, sticks and leaves and paper 

chased each other in the air.

6

7

PREVIEW/
VIEW
How does the illustration tell 

you something about what 

Momsy Miggins and KC might 

be thinking?

Read the page to yourself. 

Where there any words you 

didnʼt know the meaning of or 

how to say?

Clarify –  stalked, twitching,  

drum roll.

What do you think is meant by 

‘royal tail’? Which words paint a 

picture in your head? How?

How do you know this was a 

big storm? Which words tell 

you?

What do you think made Papa 

say ʻKC could smell a storm’? 

How would you feel in a storm 

like this? Why?

What do you think 

might happen next?

Continue on PREVIEW/VIEW to 

page 17.

READING
REVIEW

How do you know it is a noun, 

verb or an adjective?

Turn to READING REVIEW on 

page 11.

WRITING
REVIEW
Find an example of 

personifi cation.

Turn to WRITING REVIEW on 

page 9.

How does the illustration tell 

Find – 

an adjective
a verb
a noun

Find an example of 

Turn to WRITING REVIEW on 

Personifi cation

WRITERS 
TOOL BOX

is when an 
idea, object 

or animal are 

given traits 
of a person.

The FOCUS PANELS provide prompts 
to use
•	 PREVIEW – before reading
•	 VIEW – during reading
•	 REVIEW – after reading

Suddenly, the door blew open. A fl ash of lightning zig-zagged across the sky and the clouds slapped each other – hard.

The room went black. “Power’s off,” 
said Momsy.

Papa closed the door and Momsy lit the candles. Hugo loved the way the fl ickering light made shadows on the wall.

Then they heard the noise. It was a 
strange, hissing sound. 

“That’s an animal,” said Momsy. 

“It’s KC,” said Papa. “He’s not here. He must have gone out when the door 
blew open.”
“A royal cat like him,” said Momsy, 
“won’t survive in a storm like this. We’ll have to rescue him.”

8

9

PREVIEW/
VIEW
What do you think has happened? What makes you think that?
Read the pages to yourself. Were there any words you didnʼt know the meaning of or how to say?
Clarify – fl ickering, survive.
Were your predictions right about what would happen next?  Why? Why not?
How do you know Hugo isnʼt scared of the dark?   Find the words that make you think this.
What picture do you get in your head when you read … ‘The clouds slapped each other’?

What other words paint a picture for you?
Why do you think Momsy thought a royal cat like KC wouldnʼt survive in the storm? What do you think might be a consequence of going out in the storm?

Continue on PREVIEW/VIEW to page 17.

WRITING 
REVIEW
Find an 
example of 
personifi cation.
Turn to WRITING REVIEW on page 11.

What do you think has 

Personifi cation

WRITERS 
TOOL BOX

is when an 
idea, object 

or animal are 
given traits 
of a person.

 

There’s a 
monster 
on the wall!

The prompts focus on:
•	 oral language – thinking and  

talking about text.
•	 comprehension strategies –  

making meaning.
•	 processing skills – unlocking the text
•	 vocabulary and letter-sound 

relationships in context
•	 reading fluency
•	 writing letters, words and word 

families

Today I talked on th
e phone to 

a man called Jones w
ho I know 

sells rhino horns. I told him I 

wanted to buy a black rhino horn 

because I needed some money.

I don’t like pr
etending to b

e a 

criminal and I feel terrible
 that 

another rhino could be killed 

for its horns. But it is probab
ly 

the only way we will catch people 

like Jones.

Jones and ot
her people like

 him 

might make a lot of 
money selling 

rhino horns but if they are caught 

they could spend a lo
ng time in jail. 

How stupid is that!

5 June

might make a lot of 
money selling 

might make a lot of 
money selling 

rhino horns but if they are caught 

rhino horns but if they are caught 

they could spend a lo
ng time in jail. rhino horns but if they are caught 

rhino horns but if they are caught 

they could spend a lo
ng time in jail. 

they could spend a lo
ng time in jail. 

How stupid is that!
How stupid is that!

rhino horns but if they are caught 

rhino horns but if they are caught 

they could spend a lo
ng time in jail. 

they could spend a lo
ng time in jail. 

2

3

PREVIEW/
VIEW
Look at the top photograph.  

Which person do you think 

is the detective? Why do you 

think that? Look at the photo 

of the rhino. The rhino horn 

is worth a lot of money. 

People use the horn to make 

medicine. Why do you think 

this is not good? Why do you 

think the doodles are there?

Read the page to yourself. 

Who is telling the story? Who 

do you think the ʻweʼ is?

Were there any words you 

didnʼt know the meaning of 

or how to say? What clues 

can you use to work out the 

meaning of a word you do 

not know? 

Clarify – criminal, pretending.

How was this detective 

pretending to be a criminal? 

Why do you think he doesnʼt 

like pretending to be a 

criminal? How do you know 

this will not be the fi rst black 

rhino killed? Find the words 

that make you know this.

Continue on PREVIEW/VIEW 

to page 17.

WRITING 
REVIEW
A diary records thoughts 

and feelings. What are some 

of the detectiveʼs thoughts 

here?

A diary can be written as 

though the person writing it 

is talking to someone. Which 

sentences on this page make 

it seem like the writer is 

talking to someone? 

Turn to WRITING REVIEW on 

page 7.

Look at the top photograph.  
Look at the top photograph.  

thoughtsthoughtsthoughts

WRITERS 
TOOL BOX

Diary

The prompts for non-fiction titles 
focus students on:
•	 clarifying and building vocabulary
•	 ‘reading’ the non-fiction features 
•	 making connections
•	 forming opinions
•	 making inferences
•	 comparing and contrasting 
•	 posing questions
•	 summarising

Unlock the keys to reading success  
and meet the needs of the new CAPS - Foundation & Intermediate Phase



Shared Reading

Guided Reading
Levelled fiction and nonfiction
Scaffolded skills, strategies and processes
Opportunities for explicit teaching through 
prompts for speaking, listening, reading  
and writing

Then one day Dad said,
“We’re having a V.I.P. for dinner.”
We asked him what a V.I.P. was 
and he said, “Wait and see.”

I thought it must be someone 
famous, so I put on my best 
clothes.

After that, when we went to 
Dad’s place we were in the 
kitchen. He was always cooking 
something new.

14 15

PREVIEW/
VIEW
What do you think is 
happening here?

Read the pages to yourself.
Were there any words you 
didnʼt know the meaning of 
or how to say?
Clarify –  famous
 V.I.P.
What does V.I.P. stand for?
Who do you know that is a 
V.I.P.?
How are very important 
people treated?
Who do you think the V.I.P. 
coming to Dadʼs place could 
be?
How do you know Dad really 
likes cooking now?
Find the words that help you 
know this.
How do you think the kids 
feel?
What makes you think that?
Read the words that give you 
a clue.
Continue on PREVIEW/VIEW 
to page 17.

READING 
REVIEW

V.I.P. is an abbreviation.
What other words do you 
know that are abbreviations?
Write the words Dadʼs place. 
Make a circle around the 
apostrophe. What does it tell 
you?
Turn to WRITING REVIEW on 
page 3.

What do you think is 

abbreviation
apostrophe

Home on the Sea

The Moken people were born on 
the sea and that is where they spend 
most of their lives. They know all about 
the sea and the creatures that live in 
it. They have learnt to read the wind 
and the waves and know how to keep 
themselves safe.

Over the years many stories and legends 
have been told about the sea. The 
Moken people know these stories well.

The Moken people are nomads. They 
don’t live in the same place all the time.

These people are spear fi shing 
out of a dug-out canoe. 

4 5

PREVIEW/
VIEW
What do you think 
is happening in this 
photograph? Have you ever 
been fi shing? What did you 
use to catch a fi sh? Read 
the heading. What do you 
think is meant by ‘Home on 
the Sea’?
Read the page and the 
caption. Were there any 
words you didnʼt know the 
meaning of or how to say? 
Clarify - legends.

What do you think it means 
by – ‘they learnt to read 
the wind and the waves’?
Why do you think that this 
skill is important to them?
What legends do you 
know? Why do you think 
Moken people know 
legends about the sea?
Continue on PREVIEW/VIEW 
to page 17.

WRITING 
REVIEW
Informational 
reports include 
facts.
Find two important facts 
on this page.
Turn to WRITING REVIEW 
on page 17.

WRITERS 
TOOL BOX

Report
Facts

What do you think 

3

the SeaThe 
Call ofTThhee
CCaallll ooffThe 
Call of 

the Seathe Seathe Seathe Seathe Sea
Informational Report

ISBN 978-0-7021-9179-4

PROMOTIONAL C
OPY

NOT FO
R SALE

Written by Jill Eggleton

Ke
y Links

HL
FAL

Informational Report

ISBN 978-0-7021-9216-6

ISBN 978-0-7021-9179-4

30196 call_of_sea_cvr_promo.indd   1

7/10/12   9:34:30 AM

Personal Narrative

Dad
’s Place

DDaadd
’’ss PPllaaccee

Dad
’s Place

PROMOTIO
NAL C

OPY

NOT F
OR SALE

Written by Jill Eggleton

Illustrated by Raymond McGrath

Illustrated by Raymond McGrath

Ke
y Links

HL

FAL

ISBN 978-0-7021-9113-8
ISBN 978-0-7021-9203-6

30196 dads_place_cvr_promo.indd   1

7/10/12   12:01:58 PM

Paired Activities
•	 each title includes a paired activity to practice oral 

language and reinforce comprehension

Independent Activities
•	 each title includes an independent activity that 

encourages learners to develop their critical  
thinking skills and expand their horizons

Glossary
• 	each title includes a glossary of new words  

to build learners’ vocabulary

Off came feathers,off came hair, 

in the air!

Baboon went . . .Slap! Slap! Slap!

So Eagle went . . .Snap! Snap! Snap!

12

13

Written by Jill Eggleton

Illustrated by Richard Hoit

Baboon’sBBaabboooonn’’ssBaboon’sShared Reading

1

Nest

Teacher’s Tool Box
3 Teacher’s Tool Boxes for foundation 
phase include classroom organisation 
and independent Learning Centre ideas 

19

20

21

22

23

24

13

14

15

16

17

18

1

7

2

8

3

9

4

10

5

11

6

12

Early (Yellow)

Jake’s 

Job

Big 
Dinosaur

Under 

the Ice

Changing 

Colours

Robot 

Crab

Living in 

Space

The Tall 

Tree

It Started 

With a Plant

Super 

Dog

Going 

Up

Big Bull
Cool Sails

Teachers’ 

Tool Box

Octopus 

is a Friend

Smoke 

Jumpers Help

Greedy 

Rabbit

Going 

Under

Crazy Cat 

Helps Out

The King’s 

Ride

Hippo’s 

Egg

Cat and 

Fish

Animal 

Fathers

The Aliens 

Go Shopping

Octopus 

Mothers

TJ’s Car

Key Links Teachersʼ Tool Box – Foundation Phase

Key Links Teachersʼ Tool Box – Foundation Phase
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Key Links Teachersʼ Tool Box – Foundation Phase

Key Links Teachersʼ Tool Box – Foundation Phase

The physical environment will determine the size and number of learning centres 

that can be established.

However, if the space is limited many of the ideas can be housed in boxes called 

‘Mobile Motivators’.

Key Links Teachersʼ Tool Box – Grade 2Key Links Teachersʼ Tool Box – Grade 2 19

Provide a  Learning Centre task board (example below). Colour coding the pockets 

is a good idea to indicate the different centres. Write each learner’s name on a 

card and have them draw themselves. Rotate the names (vertically) each day. It is 

suggested that learners stay at one centre for the duration of the reading block and 

move as individuals, not in a group. Some suggested  activities for these centres are 

recorded below.

An example of a Learning Centre Task Board. 

Where are you going today?

Handwriting 
Centre

Handwriting 
Centre

Design Centre

Mike

Design Centre

Speaking and 
Listening Centre

Speaking and 
Listening Centre

Science Centre

Shared Books
Centre

Poetry Centre Poetry Centre

Sue

Shared Books
Centre

Liz

Word and 
Letter Centre

Word and 
Letter Centre

Word and 
Letter Centre

Jack

Word and 
Letter Centre

Library Centre Library Centre Library CentreLibrary Centre

Writing Centre Writing Centre
Computer 

Centre
Computer 

Centre

Science Centre

Key Links Teachersʼ Tool Box – Grade 3

Key Links Teachersʼ Tool Box – Grade 3
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Key Links Teachersʼ Tool Box – Grade 3

Key Links Teachersʼ Tool Box – Grade 3

Practising High–frequency Words
Provide a variety of material, eg. coloured pens, magazines, scrabble letters, 

magnetic letters, upper and lowercase letters on cards, play dough. Place high-

frequency words (appropriate to Green Level) on cards.

Learners select a high-frequency word and use any of the above material to  

formulate the word,  on either paper, card, fl oor or magnetic board or write them  in 

their ‘Learning Centre Scrapbook’.
Singular and Plural• Prepare base card with headings: Singular/Plural. 

Prepare cards with words that can be sorted into 

each category. • Learners can fi nd words in magazines or newspapers, 

cut these out and make their own singular/plural 

chart.

Word Family HousesCut out several house shapes.
Make word cards using word families.Learners can place the words into the appropriate 

house.
eat

beat

seat
wheat

meat

heat

could
who

just
before

think
everyone

Singular Plural

fl ies

fl y

foot

horses

glass

glasses

horse

wolf

feet wolves

•  24 books

• 4 “age-appropriate” 
   levels

Specifically model language, literature, literacy  
       skills and strategies in context

Activities

Unlock the keys to reading success  
and meet the needs of the new CAPS - Foundation & Intermediate Phase



Keylinks Graded Readers for Foundation Phase
    Scaffolded imaginative texts for beginning readers

Magenta to Green

Key Links’ fiction and non-fiction titles engage beginning readers in carefully-
crafted texts. They provide rich opportunities for developing early understandings 
of language, literacy and literature concepts, skills and strategies.

	 To get the most out of each title, there is an easy-to-access Focus Panel on each page.  
		  This ‘pedagogy on the page’ changes as learners develop their skills and strategies.

4

Magenta - Emergent

Blue - Early

Blue Green

Magenta

Yellow

The rabbit is 
under the ground.

The snake is 
under a rock.

The lizard is 
under a rock.

PREVIEW

VIEW

What do you 
notice now in the 
photographs?
Why are the animals 
back in these places?

Read the 
sentences.
How do we know it is 
daytime?
Find the sentence that 
tells you.

The sun is 
in the sky.

Day

REVIEW
These animals live in 
the desert and they 
do diff erent things in 
the day and the night. 
What do you do at 
night? What do you do 
in the day? Are they 
the same things or 
diff erent? Why?

14 15

I  am a robot.

No arms!

eyes

leg

foot

head

A Robot Blueprint PREVIEW

VIEW

REVIEW

Which robot is 
standing on the ledge 
now?
Look at the robot 
blueprint.
Look at the new robot.
What do you think it is 
saying?

Look at the fi rst 
word.
What do you notice?
How will we read it?
Read the sentence.

Read the labels.
What is missing on this 
robot?
Read the speech 
bubble.

Do you think a robot 
needs arms? Why? Why 
not?

Which robot is 

Look at the fi rst 

Do you think a robot 

4 5

PREVIEW
What do you 
know about seeds? 
What helps to make 
seeds grow? Can 
seeds move? Why do 
you think that?  What 
can you see in this 
photograph? What do 
you think the arrow 
might be showing you?

know about seeds? 

VIEW
Read the page. 
What doesnʼt a seed 
have? Find the words 
that tell you.

What did you fi nd 
interesting about this 
information? Read the 
sentence.
How do you think the 
seed got there?

Read the page. 
What doesnʼt a seed 

REVIEW
Which words 
are plural? (wings, 
feet)
Write the word wings. 
Write the word that 
makes it just one. 
(singular)
Write the word feet. 
Now write the word 
that makes it just one.
What is diff erent about 
the word foot?

Which words 
are plural? (wings, 

This is a seed. 
It is on this plant.

A seed has no wings to fly.
It has no feet to walk.

But now the seed is here.

2 3

11 22 33 44 55 66 7

11 22 33 44 55 6 77

11 22 33 44 5 66 77

111 222 333 4 555 666 777

111 222 3 444 555 666 777

11 2 33 44 55 66 77

1 22 33 44 55 66 77
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
Retell the story
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0

wind .............
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Red

     
and

 

Some Blue titles and all Green titles combine 
PREVIEW/VIEW prompts, because:
•  learners are able to ‘read’ both images and   
    text at the same time.
•  the characters and plots are more complex 
•  learners are able to participate in a more  
    comprehensive discussions
For Blue titles, there is a REVIEW prompt in each 
Focus Panel. In Green titles, as the text is becoming 
more sophisticated, there is a REVIEW prompt on 
selected pages.

At the end of each Blue and Green fiction, there are 
selected images from the story. Learners are able to 
sequence and retell the story using them.

How?

and 
For Magenta, Red and  
Yellow titles, the Focus  
Panel invites learners to:

PREVIEW – the images  
before reading

VIEW – the text during  
reading
REVIEW – discuss the story,  
write and respond after  
reading. At the end of each Magenta, Red or 
Yellow fiction title the images are replicated 
so learners are able to use them for retelling.



The aliens saw some apples.

“Bla! Bla! Bla!” 
they said and they 
kicked all the apples 
out of the box.

Wow! 
Look at al l  the 
l i t t le moon 
rocks!

PREVIEW
What are the aliens 
doing now? Are they 
having fun? How can 
you tell? What do you 
think the shopkeeper 
might do now?

REVIEW
Write the 
word all. Write it 
again and again.
Add a letter to the 
start of the word to 
make a new word. How 
many other words can 
you write with _all?
Put the two letters 
(blend) sm in front. 
What word have you 
written?

. Write it 

VIEW
Read the 
pages.
Would there have been 
any apples left in the 
box when the aliens 
had fi nished? How do 
you know? 
Find the sentence that 
tells you.
Find the words that tell 
you.

What are the aliens 

6 7

The FOCUS PANEL supports  
parents and ensures to ensure  
they  are ‘on the same page’,  

if books are taken home.

Then Uncle Al got one of 
his good ideas.
He tied the tent to his old truck!

PREVIEW/
VIEW
What is happening now?

What do you think a 
problem might be? How 
do the boy and Dad 
feel? Why do you think 
they feel like this?

Read the 
pages aloud
together. 
Use the punctuation and 
other clue to help you 
read with expression.

Which word tells you a 
sound? What does fl ap 
mean? What can make 
things fl ap?

Do you think Uncle Alʼs 
idea was a good one? 
Why or why not?

I’ll tie this here.

Use the punctuation and 

In the night, there was 
a big wind.
The tent went . . . 

flap!  flap!  flap!

“I will have to tie it
down,” said Uncle Al.
“But how? There’s nowhere 
to tie it.”

What’s he 
up to now?

8 9

5

Keylinks Graded Readers for Foundation Phase
    Scaffolded imaginative texts for beginning readers

The Focus Panel provides prompts 
to encourage oral interaction  
between the teacher and learners, 
and learners in pairs.

Learners are encouraged to:
•  question
•  answer
•  listen
•  express opinions
•  retell and sequence

Through expressing their ideas,  
learners are actively involved  
in developing:

•  comprehension strategies
•  processing skills
•  early concepts about text structure  
    and organisation
•  vocabulary and sound and letter  
    knowledge
•  drawing conclusions

Red - Early

Blue - Early Green - Early

Yellow - Early

The aliens saw some apples.

“Bla! Bla! Bla!” 
they said and they 
kicked all the apples 
out of the box.

Wow! 
Look at al l  the 
l i t t le moon 
rocks!

PREVIEW
What are the aliens 
doing now? Are they 
having fun? How can 
you tell? What do you 
think the shopkeeper 
might do now?

REVIEW
Write the 
word all. Write it 
again and again.
Add a letter to the 
start of the word to 
make a new word. How 
many other words can 
you write with _all?
Put the two letters 
(blend) sm in front. 
What word have you 
written?

. Write it 

VIEW
Read the 
pages.
Would there have been 
any apples left in the 
box when the aliens 
had fi nished? How do 
you know? 
Find the sentence that 
tells you.
Find the words that tell 
you.

What are the aliens 

6 7

The rabbit is 
under the ground.

The snake is 
under a rock.

The lizard is 
under a rock.

PREVIEW

VIEW

What do you 
notice now in the 
photographs?
Why are the animals 
back in these places?

Read the 
sentences.
How do we know it is 
daytime?
Find the sentence that 
tells you.

The sun is 
in the sky.

Day

REVIEW
These animals live in 
the desert and they 
do diff erent things in 
the day and the night. 
What do you do at 
night? What do you do 
in the day? Are they 
the same things or 
diff erent? Why?

14 15

PREVIEW
What do you 
know about seeds? 
What helps to make 
seeds grow? Can 
seeds move? Why do 
you think that?  What 
can you see in this 
photograph? What do 
you think the arrow 
might be showing you?

know about seeds? 

VIEW
Read the page. 
What doesnʼt a seed 
have? Find the words 
that tell you.

What did you fi nd 
interesting about this 
information? Read the 
sentence.
How do you think the 
seed got there?

Read the page. 
What doesnʼt a seed 

REVIEW
Which words 
are plural? (wings, 
feet)
Write the word wings. 
Write the word that 
makes it just one. 
(singular)
Write the word feet. 
Now write the word 
that makes it just one.
What is diff erent about 
the word foot?

Which words 
are plural? (wings, 

This is a seed. 
It is on this plant.

A seed has no wings to fly.
It has no feet to walk.

But now the seed is here.

2 3

Then Uncle Al got one of 
his good ideas.
He tied the tent to his old truck!

PREVIEW/
VIEW
What is happening now?

What do you think a 
problem might be? How 
do the boy and Dad 
feel? Why do you think 
they feel like this?

Read the 
pages aloud
together. 
Use the punctuation and 
other clue to help you 
read with expression.

Which word tells you a 
sound? What does fl ap 
mean? What can make 
things fl ap?

Do you think Uncle Alʼs 
idea was a good one? 
Why or why not?

I’ll tie this here.

Use the punctuation and 

In the night, there was 
a big wind.
The tent went . . . 

flap!  flap!  flap!

“I will have to tie it
down,” said Uncle Al.
“But how? There’s nowhere 
to tie it.”

What’s he 
up to now?
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Day 1 
Read the entire story to 
the learners. Use expression and 
voice characterisations.  

Focus on comprehension.
• Ask the learners: 
Who were the characters? 
Who was the main character? 
Where did the story happen? (setting/s) 
What was the problem/s? 
Did the problem/s get solved? 
Why not?

• Ask the learners: 
What did Suzee Sing think about herself? 
Why do you think Suzee Sing didn’t 
find out who was causing the problem 
in the museum?  
Who do you think did it? 
Why do you think that? 
How do you know Suzee Sing wanted 
to really find out what was happening 
in the museum? (She stayed there all 
day and all night.) 
If you were the museum man, what 
would you do next?

• Ask one learner to be Suzee Sing. 
Say to the learners: 
What question can you ask Suzee Sing? 
You can use: how, why, when, 
where, what?

• Say to the learners: 
Suzee Sing had a job to do. She tried 
but it was a difficult job and in the 
end she never found the answer to the 
problem in the museum. She was a 
good spy and knew a lot, but not 
everything. Nobody can know 
everything. Have you ever tried 
to do something 
that you have found too hard? 
Why? 
What did you do?

Day 2 
Read the pages. Focus on the 
word special. Talk to the learners 
about what they think this word means.
Focus on the words ring ringetty ring. 
Talk about them being words for a 
sound. Ask the learners what other 
words could have been used to make 
the sound of a phone ringing. 
Read the rest of the story, encouraging 
the learners to join in when they can, 
particularly at repetitive parts. 
Stop only on the pages as indicated by 
ʻDay 2ʼ to clarify vocabulary. 
Otherwise continue reading.

Read the page, encouraging learners 
to join in the reading. Focus on the 
words rap tap tap. Talk about what 
|they mean here.
Write rap and tap on the WOW 
WORDS chart.

Read the pages, encouraging 
learners to join in the reading. 
Focus on the words peered/peeked/
prowled/sneaked. Talk about what 
they mean. Ask learners to demonstrate 
the meaning through action.
Write them on the WOW WORDS chart.
 

Read the pages, encouraging learners 
to join in with the reading. Focus on 
the words  cracking/creaking.
Ask the learners what they mean. 
Get the learners to demonstrate  
the meaning through action, 
where appropriate. 
Write them on the WOW WORDS chart.

Day 3 
Make a circle around the full stop. 
Ask the learners: 
What is this? 
What does it tell you to do? 
(Have a rest)
Make a circle around the comma. 
Ask the learners: 
What is this? 
What does it tell you to do? 
(Have a little rest)
Make a circle around an exclamation 
mark. Ask the learners: 
What is this? 
What does it tell you to do? 
(Read with excitement)
Make a circle around the speech marks. 
Ask the learners: 
What are these? 
What do they tell you to do? 
(Change your voice because someone
is talking)
Make a circle around the question mark. 
Ask the learners: 
What is this? 
What does it tell you to do?
(Make your voice sound like you are 
asking a question)
Make a circle around the ellipsis. 
Ask the learners: 
What is this? 
What does this tell you to do? 
(Pause, something else is coming)
Make a circle around the words ring, 
ringetty, ring. Ask the learners: 
What do you notice about these words? 
How will you read them?

Say to the learners: 
Read the pages and use the clues to help 
you read with expression.

Continue to read the rest of the story 
together, using the clues to help with 
expressive reading.

Day 4 
Read the entire story together 
without stopping, using the clues to help 
read with fl ow, phrasing, pace 
and expression.
Read to page 23.
Return to page 13. 

Select a focus.
• Ask the learners: 

Which words describe Suzee Sing?

• Ask the learners: 
Which word rhymes with: tap/sing?

• Write the word tap on the board. 
Change the t to str. Ask the learners: 
What word have I written now? 
Repeat with cl/fl /ch/wr/sn.

• Make a circle around the suffi  x ed in 
knocked. 

Ask the learners: 
What is this? 
Make a circle around the base word. 
Ask the learners: 
What is this?

• Make a circle around the letters ck in 
knock. Ask the learners what sound 
these two letters together here make.

• Make a circle around the k in 
knocked and knows and the 
w in who. Ask the learners: 
What do you notice about these 
letters? (silent)

• Make a circle around the compound 
word everything. Ask the learners: 
What sort of word is this?

• Write the words I/eye and know/
no on the board. Ask the learners: 
What is the same about these words? 
(sound) What is different? (meaning/
spelling)

Day 5 
• Put the learners into groups. 

Ask them to either: retell the story 
using drama, or retell the story using 
‘Creative Clustersʼ.

•  Ask the learners to draw/paint 
Suzee Sing. They can write a letter 
to her giving her suggestions as to 
who they think might be responsible 
for the problems in the museum. 
Write or type up the learnersʼ 
responses.

 Collate the drawings and text into 
another book for shared reading or 
make a wall display.

  Shared Reading
Models for demonstrating concepts  of language, literature and literacy
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•   Key Links’  Big books provide a source of literature-quality text for beginning readers.
•   They are language-rich, humorous and filled with lively, rhythmical, rhyming text.
•   They also provide the opportunity for teacher-led demonstrations of reading concepts, skills  
     and strategies, in context.
•   These skills and strategies are reinforced and carefully scaffolded through the prompts in
     the Key Links’ Guided Reading books.

Each title is written specifically for Shared Reading and is designed to:
• inspire a love of reading, language and literacy
• tap into children’s imaginations
• trigger emotion
• promote discussion
• enable learners to make connections
• extend and enrich their vocabulary
• enrich and extend learners’ language experiences beyond their   
   independent reading ability

‘Shared reading  
is where the language beats its 

way through the book, inspires 
children and motivates them to 

want to read’  Jill Eggleton

There is a different focus for each day.

Key Features
• Specifically designed for “age”not “stage”
• Strong characters
• Engaging visuals
• Humour
• Emotion
• Rich and descriptive language

The FOCUS PANEL provides prompts to support each focus.
Day 1:    Comprehension
Day 2:   Vocabulary
Day 3:   Flow/Phrasing/Fluency
Day 4:   Phonic Knowledge, Phonemic Awareness
Day 5:   Oral, Written and Visual Language



Shared Reading 4

Shared Reading 1 Shared Reading 2

  Shared Reading
Models for demonstrating concepts  of language, literature and literacy

9

Shared Reading 3
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In the Fluency titles, there is a growing emphasis on the literary aspects of imaginative texts. Through Jill Eggleton’s 
well-crafted writing, students are provided literature-quality narratives. The focus panel prompts discussion about:
•  narrative settings
•  identifying characters and building relationships between them
•  establishing problems and resolutions
•  using dialogue
	

	 •  using literary elements, such as similes
	 •  creating mood
	 •  grammar in context
	 •  using an underlying theme, eg bullying, selfishness

Narrative titles provide models for of stories where 
the narrator is not part of the story, but an observer. 
They are told in the third person.

Personal Narrative titles provide models where the narrator 
or storyteller is part of the story. They present a one-sided 
view, often based on the narrator’s feelings and emotions. 
They are told in the first-person.

  At the Fluency level, Key Links presents titles that are explicit models of specific text-types.  
These titles then become a source of discussion and models for writing for imaginative, informative and persuasive texts.

At the Fluency levels you will find
a specific focus on a READING REVIEW for some pages  
    and a WRITING REVIEW for other pages

grammar is highlighted through WORD SPOTTING

vocabulary is highlighted through WORD WORK

Imaginative Texts

Narrative

Reading and Writing Links

Personal Narrative

Sunday was the day we went to 
visit Pop in the old red building. 
I didn’t like to see Pop there. 
When Pop lived in his own 
house, he was always laughing 
and playing tricks. But now, he 
never played tricks and his eyes 
were sad like a lost puppy. 

2 3

PREVIEW/
VIEW
Where do you think this 
family is?
What do you think they are 
doing?
What could you say about 
them?
Read the page to yourself.
Were there any words you 
didnʼt know the meaning of 
or how to say? What clues 
can you use to work out the 
meaning of a word you do 
not know?
Why do you think Pop is sad 
now?
How do you know the boy 
cares about Pop?
Look at the illustration. How 
has the illustrator shown this?
Find the words that make 
you think that.
What picture do you get in 
your head when you read … 
his eyes were sad like a lost 
puppy?
Continue on PREVIEW/VIEW 
to page 17.

WRITING 
REVIEW
Personal recounts have an 
introduction to the story. 
The introduction can tell the 
reader:
Who, When, Where, What? 
Look at the introduction. 
Which of these can you fi nd?

Writers can use 
words to paint 
a picture for the 
reader.
Find the simile.
What two things 
are compared? 
What other things could you 
compare Popʼs eyes with?
Turn to WRITING REVIEW on 
page 11.

Where do you think this 

Personal recounts have an 

What other things could you 

   Simile
a comparison 

between 2 
things using

like or as

WRITERS 
TOOL BOX

Papa took hold of the branch. It was 
tossing this way and that in the wind.
“I’ll pull the branch down,” he shouted, 
“and you and Hugo grab him.”

It was raining even harder now. The rain 
stung their cheeks. It ran in a cold stream 
down the necks of their jackets.

Papa pulled on the branch and down it 
came. 

But just as he got the branch near the 
ground, a strong gust of wind snatched 
it from his hands. With a woosh, it swung 
up and a dark shape went whistling 
through the air like a torpedo. 

Even above the noise of the wind, they 
heard the thud!

12 13

PREVIEW/
VIEW
What clues does the illustrator 
give to show that it is really 
windy? What do you think they 
are doing here?

Read the pages to yourself. Were 
there any words you didnʼt know 
the meaning of or how to say?

Clarify – gust, torpedo.

Do you think Papaʼs idea to 
rescue KC was a good one? 
Why? Why not?

What would make it diffi  cult 
and uncomfortable for Momsy, 
Papa and Hugo? Find the words 
that make you think this.

Which words paint a picture in 
your head? How?

Which word gives you a clue 
that it wasnʼt a light branch?

Cause             Eff ect
What papa       What happens  
did.                 because of this.

Papa pulled      ?
down the branch. 

What do you think has 
happened? Why do you think 
that?

Interview one of the 
characters: one person 
be a character, the 
other the interviewer.

Continue on PREVIEW/VIEW to 
page 17.

WRITING
REVIEW
Find the simile. 
What two things were 
compared? Look through the 
rest of the book to fi nd some 
other examples of similies.

Find the metaphor. What two 
things are compared? 

Turn to WRITING REVIEW 
on page 17.

What clues does the illustrator 

What two things were 

   Simile

Metaphor

WRITERS 
TOOL BOX

10

Key Links Graded Readers Intermediate Phase
 for Developing Readers

At the Fluency level, the texts students read provide models for writing. At the back of each book, students are encouraged to engage 
in a Paired Activity. They are prompted to think and talk about key features of narratives and given a graphic organiser to assist them. 
At Turquoise, the focus is on discussion of ideas. At Purple and Gold, the students are encouraged to write in the text-type.

Think of a story idea to write your NARRATIVE about.Make a rocket graphic like this to help you with your planning.

INDEPENDENT ACTIVITY GRAPHIC

Title: 

Introduction:
Who?
Where?
When?

Problem/s:

Solution/s:

20

A NARRATIVE IDEA

Paired Activity

RETELL: A story I have read or heard

1. Think about the story. What is the title?

2. Begin to retell the story to a partner. 
In the beginning make sure you tell: 
• who the characters are
• where the story is set
• when the story happened.

3. Tell your partner what happened in the 
order it happened.

4. Make sure you tell your partner what the 
problem or problems were and how they 
were solved. 

5. Get your partner to fi nd out more by 
asking questions: How, Why, Where, 
When, Who, What?

The story is called Alien Cat. One 
day a cat from space arrived into 
the Ritchie‛s house and made 
itself at home. They already had 
a cat but the Ritchies made such 
a fuss of the Alien Cat that their 
own got very jealous.

Independent Activity

Writing a NARRATIVE.

A NARRATIVE has:

1. An INTRODUCTION:

The introduction tells the reader
 WHO the story is about
 WHERE the story is set
 WHEN the story happened.

2. A PROBLEM:

The problem tells the reader
the events of the story and the problems the main 
characters face
what the characters do about the problem.

3. A SOLUTION:

The solution tells the reader
how the problem is solved.

What did the 
cat do to show 
it was jealous?  

18 19

From KC Miggins



At the earlier levels of Key Links a ‘documentary’ of ‘case-study’ approach to informative texts was taken.  
For the developing readers at the Fluency level, more conventional informative text-types are used, such  
as Information Reports and Explanations. These titles are written to provide examples of information:
•  arranged under headings and sub-headings
•  based on main ideas and supporting facts
•  using photographs, illustrations and diagrams to support ideas
	

	 •  written using appropriate grammar, vocabulary and  
         generic structure
	 •  using an extended range of nonfiction visual features	

Turquoise — Gold (RR 15-22)

  At the Fluency level, Key Links presents titles that are explicit models of specific text-types.  
These titles then become a source of discussion and models for writing for imaginative, informative and persuasive texts.

Informative Texts

The reports provide models of texts that define and  
classify the topic, then provide factual details.

The explanations go beyond the facts to provide provide 
‘how’ and ‘why’ information about a topic.

Information Reports Explanations

Space camp is a camp for kids on Earth. 
It is a camp to get young people excited 
about space, science and mathematics. 

For a week, campers get to fl y a space 
shuttle, build and launch a model rocket, 
and eat space food. They also get to 
meet an astronaut. Not only that, they get 
to train like one, too.

The campers fi nd out how an astronaut’s 
space suit and helmet stop the astronaut 
from freezing or frying in space. They 
even discover that astronauts wear a 
nappy under their suit during space walks!

What is Space Camp?

Space camp is for 
kids 7-18 years old.  
The campers get to 
try on space suits 
and helmets. They 
discover the suits are 
very heavy.

2 3

PREVIEW/
VIEW
Look at the photographs. 
What do you think the 
kids in the photograph 
are doing? How does the 
photograph show that the 
kids are interested?
Read the heading. What 
information do you think 
you will fi nd on this page? 
Have you ever been on a 
camp? What kinds of things 
did you do there? What do 
you think space camp is?
Read the page and the 
caption to yourself. Were 
there any words you didnʼt 
know the meaning of or 
how to say? What clues can 
you use to work out the 
meaning of a word you do 
not know? 
Clarify – discover, launch.

Were you right in your 
predictions about what you 
would fi nd out here? How? 
Would you like to go to this 
camp? Why? What would 
interest you the most? Why 
do you think space suits 
might be heavy? Why do 
you think astronauts have 
to wear a nappy on moon 
walks?
Continue on PREVIEW/VIEW 
to page 17. 

WRITING 
REVIEW
Informational 
reports have an 
introduction to the topic. 
Find the introduction. What 
does it tell you?
Turn to WRITING REVIEW 
on page 5.

WRITERS 
TOOL BOX

Report
Introduction

Look at the photographs. 
Why Designs Are Different

Bridge designs are different because 
they are built for different places and 
reasons.

One of the most common bridge 
designs is the beam bridge. This kind of 
bridge is good for crossing small gaps. 
It is also the cheapest kind of bridge 
to build. With this design, one or more 
beams are supported at each end of the 
bridge.

Long beam bridges also have supports 
in the middle to help hold them up. 

Many highway bridges use the beam 
design.

beam bridge

arch bridge

suspension bridge

cable-stayed bridge
a beam bridge

10 11

PREVIEW/
VIEW
Look at the photograph. 
What is diff erent about 
this bridge compared to 
the one the Romans built? 
Look at the diagrams. 
What do you notice that is 
diff erent about each one of 
these bridges?
Read the labels. Why do 
you think the bridges are 
called these names? Which 
of these bridges have you 
been on?
Read the heading. Why 
do you think designs are 
diff erent?
Read the page with 
a partner. Use the 
punctuation to help you 
read with expression. Were 
there any words you didnʼt 
know the meaning of or 
how to say? 
Clarify – supported, beam.
What is another meaning 
for the word beam?
Why do you think the 
beam bridge might be the 
cheapest kind of bridge to 
build?

Look at the photograph. 
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Key Links Graded Readers Intermediate Phase
 for Developing Readers

Descriptions may be imaginative or informative and are often parts of other texts, such as 
narratives or factual texts. They are rich in vocabulary and imagery.
Key Links makes a special feature of Descriptions so students have explicit experience with the rich  
language used in them.
The Key Links texts describe
•  the specific appearance or actions of animals or people              •  places, some imagined and some real

Descriptions

The water rolls in to lick the sand with its 
frothy tongue. Then out it goes again as 
if sucked by a giant vacuum cleaner.

At the water’s edge lie lumps of slimy 
seaweed – a gift from the sea.

A fi sh skeleton lies on the sand and the 
seabirds swoop down to peck at the juicy 
bones. They squawk loudly and grab and 
snatch. They pull and tug – fi ghting for 
even a crumb.

A crab scuttles along, looking for a rock 
to hide under, away from the squabbling 
sea birds.

A Lone Beach

8 9

PREVIEW/
VIEW
Look at the photograph. 
How might you describe 
this place? Have you ever 
been to a beach? What 
words might you use to 
describe what you saw, 
heard, felt, touched?
Read the heading. Why do 
you think this is called a 
lone beach? 
Read the page to yourself. 
Were there any words you 
didnʼt know the meaning 
of or how to say?
Clarify – frothy, slimy, 
seaweed, squabbling.

What other word could 
have been used instead of 
squabbling?
What do you think is 
meant by – ‘a gift of the 
sea’? What do you think is 
meant by – ‘as if sucked by 
a giant vacuum cleaner’? 
How would you describe 
the tide going out? What 
words describe how the 
seabirds act?
Which words in this 
description paint the best 
picture for you? What do 
you have to imagine from 
this description?
Continue on PREVIEW/VIEW 
to page 17.

WRITING 
REVIEW
Look at this 
page and 
through the rest of the 
book. Find an example of 
a simile, metaphor and 
personifi cation. Could you 
change them to make a 
diff erent comparison?

Look at the photograph. 

through the rest of the 

   Simile

Personifi cation

WRITERS 
TOOL BOX

A DESCRIPTION: Talking Topics – A Place

Paired Activity

Ideas

in a tunnel

in the school playground
on a 
mountain

at an adventure park

at the 
shopping 
mall

1.  Choose a topic to give a description about 
what you see, feel and hear in this place.2.  Tell your partner: 

  • what you are going to describe 
  • describe the place, use words to describe 

what the place looks like 
 • what is happening here
3. Get your partner to find out more about 

your place by asking questions. 
They can use: How, Why, Where, When, 
Who, What?

Independent Activity

Why did you say 
the candy fl oss 
was like a cloud?

The queues of people waiting for the death valley ride stretch like a snake around the adventure park. There are shouts of excitement and screams of fear as people twirl around in the sky in small buckets. Kids are everywhere, rushing from one ride to the next, eating ice creams and clouds of pink candy fl oss.

Write a DESCRIPTION of what 
you see, feel and hear in 
a place:

1. Choose a place you know to write about.
2. Make a list of words that describe what it is like and 

what could be happening there. Use the mountain 
graphic organiser to help you with your planning.

3. Use the words in your graphic organiser to write a 
description that paints the best picture for the reader. 
Remember to add similes and metaphors to help the 
reader imagine what you are describing.

18
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12

Diaries are sequential recounts of events. There may not be a problem and resolution.

Diaries

Some Key Links diaries are imaginative. Although told as  
recounts in a diary format, there is a narrative storyline as  
each text reveals and resolves the plot.

Some Key Links diaries are informative. They provide a  
realistic retelling of a person’s experience.

2 3

PREVIEW/
VIEW
Why do you think the kids are 
acting like they are? 
Do you think they know the 
person in the car?
Why do you think that?
Read the page to yourself.
Who is telling the story?
Were there any words you 
didnʼt know the meaning of or 
how to say?
What clues can you use to work 
out the meaning of a word you 
do not know? 
Clarify – embarrassing
 porcupine.
What did Dylan think was 
embarrassing? Why?
Have you ever felt 
embarrassed? Why?
Do you think Dylan comparing 
Mrs Maloneyʼs hair with 
a porcupine is a good 
description? Why? Why not?
What could you say about Mrs 
Maloneyʼs personality?
Continue on PREVIEW/VIEW to 
page 17.

WRITING
REVIEW
A diary records thoughts and 
feelings.
What are some of Dylanʼs 
thoughts here?
A diary can be written as 
though the person writing it is 
talking to someone.
What sentence here really 
makes it sound like the writer 
is talking to someone? 

Writers can use 
words to paint 
a picture for the 
reader.
Find a simile.
What things were 
compared?
Can you think of another simile 
for Mrs Maloneyʼs hair?
Turn to WRITING REVIEW on 
page 17.

Why do you think the kids are 

Monday

Good news. I'm in the soccer team. 

Bad news. Mrs Maloney is the 

coach. What does she know 

about soccer? I bet we are the 

only team in the world with a 

woman like Mrs Maloney for a 

coach. That's really embarrassing! 

Toni says Mrs Maloney's OK, but 

I'm not so sure. She drives an 

orange car that blows out  black 

smoke. And she has her hair 

spiked up like a porcupine.

   Simile
a comparison 

between 2 
things using

like or as

WRITERS 
TOOL BOX

Today I talked on the phone to 
a man called Jones who I know 
sells rhino horns. I told him I 
wanted to buy a black rhino horn 
because I needed some money.

I don’t like pretending to be a 
criminal and I feel terrible that 
another rhino could be killed 
for its horns. But it is probably 
the only way we will catch people 
like Jones.

Jones and other people like him 
might make a lot of money selling 
rhino horns but if they are caught 
they could spend a long time in jail. 

How stupid is that!

5 June

might make a lot of money selling might make a lot of money selling 
rhino horns but if they are caught rhino horns but if they are caught 
they could spend a long time in jail. 
rhino horns but if they are caught rhino horns but if they are caught 
they could spend a long time in jail. they could spend a long time in jail. 

How stupid is that!How stupid is that!

rhino horns but if they are caught rhino horns but if they are caught 
they could spend a long time in jail. they could spend a long time in jail. 

2 3

PREVIEW/
VIEW
Look at the top photograph.  
Which person do you think 
is the detective? Why do you 
think that? Look at the photo 
of the rhino. The rhino horn 
is worth a lot of money. 
People use the horn to make 
medicine. Why do you think 
this is not good? Why do you 
think the doodles are there?
Read the page to yourself. 
Who is telling the story? Who 
do you think the ʻweʼ is?
Were there any words you 
didnʼt know the meaning of 
or how to say? What clues 
can you use to work out the 
meaning of a word you do 
not know? 
Clarify – criminal, pretending.

How was this detective 
pretending to be a criminal? 
Why do you think he doesnʼt 
like pretending to be a 
criminal? How do you know 
this will not be the fi rst black 
rhino killed? Find the words 
that make you know this.
Continue on PREVIEW/VIEW 
to page 17.

WRITING 
REVIEW
A diary records thoughts 
and feelings. What are some 
of the detectiveʼs thoughts 
here?
A diary can be written as 
though the person writing it 
is talking to someone. Which 
sentences on this page make 
it seem like the writer is 
talking to someone? 
Turn to WRITING REVIEW on 
page 7.

Look at the top photograph.  Look at the top photograph.  

thoughtsthoughtsthoughts

WRITERS 
TOOL BOX

Diary

Turquoise — Gold (RR 15-22)

In the some titles, a topic is presented as the basis of an  
argument, eg Chihuahuas are NOT like other dogs.

In the Key Links’ Persuasive Argument titles, students are prompted to make text-to-self connections 
with the opinions expressed. Students are also prompted to agree or disagree with the opinions 
expressed and to justify their opinion.

Persuasive Argument

With other titles, a debate-style topic or dilemma is set up, 
eg. Should I change best friends? Arguments are then  
presented for and against.

Chihuahuas are not like other 
dogs. They love getting dressed 
up. They don’t make a fuss 
about putting on a dress.
They love having their hair done 
with bright ribbons and going 
out in handbags.

In my opinion, Chihuahuas are 
not like other dogs. They don’t 
like rolling in mud or chasing 
after cats.

I think Chihuahuas can be 
dressed up like people if they 
want to.  They are not harming 
anyone.

– Nadia Lopez

Yes

Some people say Chihuahuas like being carried 
around in bags and dressed up like kids. 
They say Chihuahuas are not like other dogs.

YesYes

They say Chihuahuas are not like other dogs.They say Chihuahuas are not like other dogs.
around in bags and dressed up like kids. 
They say Chihuahuas are not like other dogs.They say Chihuahuas are not like other dogs.

Chihuahuas are NOT like 
other dogs

6 7

PREVIEW/
VIEW
Read the heading.
What do you think an 
argument for this might 
be?
Read the page to yourself. 
Were there any words you 
didnʼt know the meaning 
of or how to say? 
Clarify – harming.
Who has ever dressed up 
a dog? Why? What did the 
dog do? 
What were the reasons 
given for dressing 
Chihuahuas like people?
Which of these were facts? 
Which were opinions?
Which of these 
reasons do you 
think is the best 
one?
Why do you think that?
Do you agree with Nadia? 
Why? Why not?
Continue on PREVIEW/VIEW 
to page 17.

READING 
REVIEW

How do you know it is a 
noun, verb or an adjective?
Turn to READING REVIEW 
on page 11.

Read the heading.Read the heading.

How do you know it is a 

Find the –
verbs
nouns

an adjective

I think people can change best 

friends. You might meet new kids 

who you think are really fun.

If Jen's family are rich, she'll always 

have the latest of everything. They 

will be doing exciting things that your 

family might not be able to afford. You 

may even be able to go on exciting 

holidays with her one day. 

Spending time with a new friend 

doesn't mean you have to lose your old 

ones. You can still see Nicole. A good 

friend will understand if you have other 

friends too. And Jen must really like 

you if she invites you to her house. 

- Freda

Choosing Between Friends

I think people can change best I think people can change best 

friends. You might meet new kids friends. You might meet new kids 

who you think are really fun.who you think are really fun.

Nicole is my best friend, but this new girl, Jen, invites me to her place 
all the time. She’s got a swimming pool and all the latest cool games.
Should I change best friends?

6 7

PREVIEW/
VIEW
Look at the illustration. 
What do you think this 
argument could be 
about? What do you 
think the illustrator has 
ʻexaggeratedʼ?
The girl with the speech 
bubble is talking about a 
problem. Read the heading. 
What do you think the 
opinion might be about?
Have you ever had to 
choose between friends? 
Why? What happened? What 
do you think could be some 
reasons people may have to 
choose between friends?
Read the page. Were there 
any words you didnʼt know 
the meaning of or how to 
say? 
Clarify - especially, aff ord.
Did you agree with any of 
these reasons for changing 
friends? Which ones? Did 
you disagree with any? 
Which ones?
Which of these reasons 
are facts and which are 
opinions?
Would you like to have 
Freda as a friend? Why? 
Why not?
Continue on PREVIEW/VIEW 
to page 17.

READING
REVIEW

How do you know it is a 
noun, verb or an adjective?
Turn to READING
REVIEW on page 15.

illustration. 

How do you know it is a 

Find – 
an adjective

a verb
a noun

•  emotive language              
•  re-stating a point-of-view in several ways.

Persuasive texts in Key Links are models that present one or more points-of-view.  
They are designed to convince the reader of the writer’s point of view.
These texts provide examples of:
•  opinions for and against a topic               
•  presenting facts to back up opinions  

Persuasive Texts
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Explanation

Personal Narrative

Description

Report

OpinionDiary

Narrative

Narrative Personal Narrative

Description Diary Opinion

Report

Explanation

Personal Narrative

Dad’s PlaceDDaadd’’ss PPllaacceeDad’s PlacePROMOTIONAL C
OPY

NOT FO
R SALE

Written by Jill Eggleton
Illustrated by Raymond McGrathIllustrated by Raymond McGrath

Key Links

HL FAL
ISBN 978-0-7021-9113-8 ISBN 978-0-7021-9203-6

30196 dads_place_cvr_promo.indd   1 7/10/12   12:01:58 PM

Narrative ReportPersonal Narrative

DescriptionExplanation OpinionDiary

13

Making a Choice
FAL: 978-0-7021-9208-1
HL:  978-0-7021-9118-3

Hunting for Treasure
FAL: 978-0-7021-9207-4 
HL:  978-0-7021-9117-6

Banjo
FAL: 978-0-7021-9215-9 
HL:   978-0-7021-9178-7

KC Miggins
FAL: 978-0-7021-9221-0 
HL:  978-0-7021-9184-8

Fussy Ferret
FAL: 978-0-7021-9218-0	
HL:  978-0-7021-9181-7

Uncle Al - Surfer
FAL: 978-0-7021-9225-8	
HL:  978-0-7021-9188-6	

A Trip to Space Camp
FAL: 978-0-7021-9224-1	
HL:   978-0-7021-9187-9

The Call of the Sea
FAL: 978-0-7021-9216-6
HL:  978-0-7021-9179-4

Circus Performers
FAL: 978-0-7021-9217-3 
HL:   978-0-7021-9180-0

Inside-out Skeletons
FAL: 978-0-7021-9220-3
HL:   978-0-7021-9183-1 

Into Cole Cave
FAL: 978-0-7021-9229-6 
HL:   978-0-7021-9192-3

Over the Bridge
FAL: 978-0-7021-9233-3
HL:  978-0-7021-9196-1

The Secret
FAL: 978-0-7021-9237-1 
HL:   978-0-7021-9200-5	

On the Ball
FAL: 978-0-7021-9232-6
HL:  978-0-7021-9195-4

Perfectly Ridiculous
FAL: 978-0-7021-9234-0 
HL:  978-0-7021-9197-8

Imagine Being There
FAL: 978-0-7021-9228-9
HL:   978-0-7021-9191-6	

Changes
FAL: 978-0-7021-9227-2
HL:  978-0-7021-9190-9

The Nature of Things
FAL: 978-0-7021-9231-9
HL:   978-0-7021-9194-7

A Mammoth Eclipse
FAL: 978-0-7021-9230-2
HL:   978-0-7021-9193-0

A Photographer’s Diary
FAL: 978-0-7021-9235-7
HL:  978-0-7021-9198-5

Samso, the Green Dream
FAL: 978-0-7021-9236-4 
HL:  978-0-7021-9199-2

Tall Tales or True Tales?
FAL: 978-0-7021-9238-8
HL:   978-0-7021-9201-2

Spotlight on the People
FAL: 978-0-7021-9223-4 
HL:   978-0-7021-9186-2

The Hand of Nature
FAL: 978-0-7021-9219-7 
HL:   978-0-7021-9182-4

Wildlife Detective
FAL: 978-0-7021-9226-5
HL:   978-0-7021-9189-3

Kids Speak Out
FAL: 978-0-7021-9222-7 
HL:  978-0-7021-9185-5

Adventure in the Desert
FAL: 978-0-7021-9202-9 
HL:  978-0-7021-9112-1

Race to the Finish
FAL: 978-0-7021-9210-4 
HL:  978-0-7021-9120-6

Saving Pop
FAL: 978-0-7021-9211-1
HL:  978-0-7021-9121-3

Word Pictures
FAL: 978-0-7021-9214-2
HL: 978-0-7021-9124-4

Dad’s Place
FAL: 978-0-7021-9203-6
HL:  978-0-7021-9113-8

The People of Hickory Street
FAL:978-0-7021-9209-8
HL:  978-0-7021-9119-0

The Hoatzin Bird
FAL: 978-0-7021-9206-7
HL:  978-0-7021-9116-9

A Sneak Peak into Dylan’s Diary
FAL: 978-0-7021-9212-8 
HL:  978-0-7021-9122-0

Different Villages
FAL: 978-0-7021-9204-3
HL:  978-0-7021-9114-5

Views on the News 
FAL: 978-0-7021-9213-5
HL:   978-0-7021-9123-7
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Narrative

Explanation

Personal Narrative

Description

Report

OpinionDiary

Key Links Graded Readers 
for Foundation Phase and Intermediate Phase

Key Links develops learners' language, literature and literacy strategies and skills

Key Links Graded Readers Additional Bridging Materials 
for Foundation Phase to Intermediate Phase

A Possum in the House
978-0-7021-9086-5

Green Feathers
978-0-7021-9087-2

A Job for Suzee Sing 
978-0-7021-9088-9

Eddy’s Boots
978-0-7021-9089-6

Harpy Eagle Chick
978-0-7021-9090-2 

Different Plants 
978-0-7021-9091-9

Rubbish in the River 
978-0-7021-9092-6

Robot Lander on Mars 
978-0-7021-9093-3 
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Uncle Al and the  
Soccer Game  

978-0-7021-9158-9

Robot RG9  
Takes Over

978-0-7021-9159-6  

Battle in the  
Deep Sea

978-0-7021-9160-2

Lucky Water 
 Buffalo Calf 

978-0-7021-9115-2

Different or  
the Same

978-0-7021-9161-9 

The Stars Above
978-0-7021-9162-6 

The Storyteller 
978-0-7021-9125-1

A Suit for 
Spacewalking

978-0-7021-9170-1

The Flying Panini
978-0-7021-9166-4

Climbing a 
 Rock Wall

978-0-7021-9164-0

No Worries
978-0-7021-9168-8 

What’s That?
978-0-7021-9127-5

The Bedroom Swing
978-0-7021-9163-3 

Who’s Who?
978-0-7021-9171-8 

The Griffin Vulture
978-0-7021-9167-1 

A Sneak Peek into 
Abigail’s Diary

978-0-7021-9169-5

The Dingo Fence 
978-0-7021-9165-7

Yes, No or Maybe So
978-0-7021-9172-5
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